{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2815\margr2834\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2966\margrsxn2887\margtsxn1440\margbsxn720\cols3\colno1\colw720\colsr2318\colno2\colw720\colsr1908\colno3\colw720 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb2\sa0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw7\f1\cchs0\lang1033\fs18 DEFOE}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 365}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb43\sa0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw5\f1\cchs0\lang1033\fs18 DEGAS}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2815\margrsxn2834\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb41\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2815\margrsxn2834\margtsxn1440\margbsxn720\cols2\colno1\colw3249\colsr84\colno2\colw3256 \pard \plain \cbpat8\qj\li0\fi74\ri0\sb10\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw3\f1\cchs0\lang1033\fs18 her to preside over her salon. The arrange-\line \expndtw5 ment lasted for tea years, when a quarrel\line \expndtw2 broke out, and Mademoiselle Lcsphiasso\line departed, taking away with her ITAlembert\line \expndtw0 and others of the elder lady's former admirers.\line \expndtw5 From 1766 Madame chi Holland corres-\line \expndtw3 ponded with Horace Walpole, who oilored\line help when she fell into pecuniary troubles.\line \expndtw2 She died at Paris. See her \i Corrcspondanc?\line \i0\expndtw5 (new ed. 5 vols. 1K65 67); her \i /.ettres \i0 4\line \i\expndtw1 Horace Walpolc \i0 (3 vols. I\super 1\nosupersub ) 12; ed. by Mrs\line \expndtw7 Paget Toynbee); works by Assc (IH77),\line \expndtw0 Percy (1893), Mine Cr\super g\nosupersub erval (1933).\line \expndtw-3 DEFOE, Daniel (1660 \expndtw8 -1731),\expndtw-3  Hnglish author,\line \expndtw7 born in London, son of a butcher, was\line \expndtw10 educated at a dissenting academy. He\line \expndtw3 appears to have travelled vyidely on the\line Continent before setting up in the hosiery\line \expndtw0 trade. He took part in M on mouth's rebellion\line \expndtw7 and joined William Ill's army in 1688. In\line \expndtw-1 his \i Appeal to llonvur and Justice \i0 (1715), he\line \expndtw1 describes his career from that time onwards\line \expndtw2 with its extraordinary shifts from merchant\line \expndtw1 adventurer, to projector and government spy.\line \expndtw2 Down to 1704 he strenuously supported the\line king's party and earned William's favour by\line \expndtw-1 the rude vigour of his poem \i The True-born\line \expndtw4 Englishman \i0 (1701), In Queen Anne's rei^n\line \expndtw6 he ran into trouble with his famous squib\line \i\expndtw0 The Shortest^ Way with \i0 ///*' /Jtevj/m\super 1\nosupersub  (1702),\line the irony of which at first deceived the High\line \expndtw8 Church party. The 0\loch\af0\hich\af0\dbch\f1\cchs0 \'ab\hich\af0\dbch\af1\loch\f0\cchs0 ccn\sub i\nosupersub  being of that\line \expndtw0 party, the consequences fur him were serious,\line \expndtw-2 viz, a ruinous <inc\sub >\nosupersub  the pillory and imprison-\line \expndtw10 ment during the Queen's pleasure. In\line \expndtw-1 Newgate he managed to continue hitt pam-\line \expndtw1 phleteering on such questions as * occasional\line \expndtw2 conformity * and wrote a mock-pindaric\line \i\charscalex87\expndtw0 My inn to the Pt/tory. The JReview> \i0 which he\line \charscalex94\expndtw-1 started on his release in 1704> is of importance\line \expndtw8 in the history of journalism. Appearing\line \expndtw0 thrice weekly down to 1713, it aimed at being\line \expndtw1 an organ of commercial interests, but also\line \expndtw4 expressed opinions on all sorts of political\line \expndtw7 and domestic topics, thus initiating the\line \expndtw-1 modern leading article. The * Scandal Club *\loch\af0\hich\af0\dbch\f1\cchs0 \'bb\line \expndtw2\hich\af0\dbch\af1\loch\f0\cchs0 one of its features, anticipates the \i Tatter \i0 and\line \i\expndtw-1 Spectator. \i0 Besides writing \i The Review \i0 single-\line \expndtw2 handed, he wrote, umonp much ephemeral\line \expndtw1 pamphleteering, the astonishingly vivid ghost\line \expndtw4 story \i The Apparition of One Mrs Veal*\line \i0\expndtw-1 allegedly, like so many of his jtictiom, a true\line \expndtw1 account of an actual happening. yVfter 1704\line his political conduct becomes highly equi-\line \expndtw-3 vocal\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 tho \i Appeal to Honour and Justice\line \i0\expndtw0 referred to above is an attempt at justification.\line \expndtw3 What is clear is that ho undertook various\line secret commissions for the Tory minister\line \expndtw0 Harlcy. including dubious dealings with th\loch\af0\hich\af0\dbch\f1\cchs0 \'a9\line \expndtw-3\hich\af0\dbch\af1\loch\f0\cchs0 Scottish commissioners for Union in 1706\loch\af0\hich\af0\dbch\f1\cchs0 \'99\hich\af0\dbch\af1\loch\f0\cchs0 -\line \expndtw5 1707; that on Har Joy's fall in 1708 he\line supported Nottingham's ministry; and that\line \expndtw3 he again changed his coat on the return of\line \expndtw6 Harley in 1710, On the accession of the\line \expndtw3 House of Hanover Defoe turned to domestic\line \expndtw1 affairs and to the writing of fiction which\loch\af0\hich\af0\dbch\f1\cchs0 \'97\line \hich\af0\dbch\af1\loch\f0\cchs0 perhaps due to his dissenting conscience\loch\af0\hich\af0\dbch\f1\cchs0 \'97-\line \expndtw3\hich\af0\dbch\af1\loch\f0\cchs0 was all passed off as actual history* In the\line \expndtw5 tot category we have such topics treated as\line \expndtw4 would please the tradesman class with its\line \expndtw-1 stuffy moty and eye on gain. \i The Complect*\line \expndtw7 English Tradesman \i0 (1725-27) has more of}\par \pard \plain \cbpat8\ql\li38\fi0\ri0\sb0\sa0 \f1\fs20{\b\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs14 Cain  tK*m   mWv   in   n"     \i R^f/tlnt'i   f?n"r*vhin}\par \column \pard \plain \cbpat8\qj\li89\fi0\ri0\sb38\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw-1\f1\cchs0\lang1033\fs18 (1722) is slightly nauseating; but \i Everybody's\line \expndtw2 Business is Nobody''s Business \i0 still amuses.\line \expndtw0 In the second category, \i Robinson Crusoe\line \i0 (1719-20) is of course his title to fame. The\line \expndtw1 underlying idea, how to exist in solitude and\line \expndtw-1 debarred the necessaries of civilization, is\line \expndtw4 amusingly worked out and not without a\line \expndtw3 strong element of prudential piety. Among\line \expndtw-5 the other six fictions\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 the \i Journal of the Plague\line \expndtw0 Year \i0 seems to have had a source in an actual\line diary\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 the most vivid is undoubtedly \i Moll\line \expndtw-2 Flanders \i0 (1722), which is still one of the best\line \expndtw5 tales of low life. He did not repeat this\line \expndtw-1 triumph in \i Roxana \i0 (1724). His most prolific\line \expndtw-2 year was 1720, when he completed \i Robinson\line \expndtw2 Crusoe, \i0 The astonishing thing is that the\line \expndtw0 inferior sequel to the first part should have\line \expndtw1 appeared in th\loch\af0\hich\af0\dbch\f1\cchs0 \'a9\hich\af0\dbch\af1\loch\f0\cchs0  same year as the famous\line \i\expndtw0 Memoirs of a Cavalier \i0 and the brilliant (but\line \expndtw1 unequal) \i Captain Singleton, \i0 Defoe's versa-\line \expndtw3 tility is astounding. Apart from the social\line \expndtw0 novel, for which _ we have to wait until\line \expndtw1 Richardson, there is hardly a type of modern\line \expndtw5 fiction he did not anticipate. Except for a\line \expndtw0 few squibs, his politieal writing is forgotten\line \expndtw3 and his domestic writing is only interesting\line \expndtw7 to the historian of social manners. His\line \i\expndtw3 Review, \i0 however, gives him an important\line \expndtw1 place in the history of journalism. In 1810\line Scott's edition of tho novels appeared in ten\line \expndtw8 vols. This was extended by an Oxford\line \expndtw2 edition in 1840 to include some of the\line \expndtw8 miscellaneous works. G. A. Aitkcn's\line \i\expndtw2 Romances and Travels \i0 (1895-96), is the\line standard edition. Sutherland's study (1937)\line \expndtw1 and Moore's (1939), are recommended.}\par \pard \plain \cbpat8\qj\li82\fi0\ri29\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw9\f1\cchs0\lang1033\fs18 DE FOREST, Lee (1873- ), American\line \expndtw1 inventor, bora at Council Bluffs, Iowa, was\line educated at Yale and Chicago. A pioneer of\line \expndtw2 radio, he introduced the grid into me therm-\line \expndtw1 ionic valve, and invented tho audion and the\line \expndtw6 four-electrod\loch\af0\hich\af0\dbch\f1\cchs0 \'a9\hich\af0\dbch\af1\loch\f0\cchs0  valve. He also did much\line \expndtw2 early work on sound-reproduction and on\line \expndtw-2 television.}\par \pard \plain \cbpat8\qj\li86\fi-84\ri46\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw0\f1\cchs0\lang1033\fs18 0EKREGGER. Franz (1835-1921), Tirolese\line \expndtw1 painter, noted for his scenes of peasant life.\line See study by H. Hammer (1940).}\par \pard \plain \cbpat8\qj\li50\fi0\ri48\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex94\expndtw-1\f1\cchs0\lang1033\fs18 DEGAS, (Hllairc Germain) Edgar, \i d$-gah\line \i0\expndtw3 (1834-1917), French artist, born in Paris.\line \expndtw1 After studying at the Ecolc des Beaux-Arts\line under Lamothe, a pupil of Ingres (q,v.), he\line \expndtw-1 went to Italy, where ho was influenced by the\line \expndtw7 art of the Renaissance painters. On his\line \expndtw0 return to Paris he associated with the Impres-\line \expndtw1 sionists and took part in most of their ex-\line \expndtw0 hibitions from 1874 to 1886, He was also\line influenced by Japanese woodcuts, and, in the\line \expndtw-2 seemingly casual composition of his paintings,\line \expndtw2 by photography. He travelled in Spain and\line \expndtw1 Italy and visited New Orleans, U.S.A., in\line \expndtw-1 1872-73, but most of his paintings and pastels\line \expndtw0 (in which he particularly excelled) of dancers\line \expndtw2 and women at their toilet were produced in\line \expndtw4 his Paris studio, often with the aid of wax\line \expndtw0 and clay models. His interest lay in precision\line \expndtw1 of lino and the modelling of the human form\line \expndtw-1 in space. \i Miss Lola at the Cirque Fernando\line \i0 (1879) is in the Tate Gallery, \i Rehearsal of the\line \expndtw3 Ballet \i0 (c. 1874) is in the Louvre, \i Dancer\line \expndtw2 Lacing her Shoe (c. \i0 1878) is in the Paris\line \expndtw-3 Museum of Impressionism, \i Dancer at the JBar\line \i0\expndtw4 is in the Metropolitan Museum,}\par \pard \plain \cbpat8\ql\li1750\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\super\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs13 1}\par }